LESSON PLAN
WRITTEN BY:   Corina T. Ontiveros

	Grade: Middle School
	Date: Written on 6/1/12
The Part 1 of 3-Part Lesson
1st  = Corina Ontiveros

2nd =  Denise Coffey

3rd =  Kathy
	Time: 1 regular class period (up to an hour)
Each part will take one regular class period

	Subject:  History of El Corrido
	Topic:  El Corrido as a form of poetry 
The first lesson in a set of three.  This lesson will provide the historical base knowledge for ‘El Corrido’ as a form of poetry (created by Corina Ontiveros).  The teaching of the sonnet and ‘el corrido’ as a form of poetry is the second lesson (created by Denise Coffey), followed by ‘Writing Our Own Corridos” (created by Kathy Weger). Sources:

Print: 

· Keen, Benjamin. A History of Latin America. 7th Edition. Houghton Mifflin Company, 2003. 

· Paredes, Américo. A Texas-Mexican Cancionero. Austin: University of Texas Press, 1976. 

· Paredes, Américo. With his Pistol in his Hand. Austin: University of Texas Press, 1958. 

Media: 

· Various artists. Heroes & Horses: Corridos from the Arizona-Sonora Borderlands. Smithsonian Folkways Recordings. CD 40475. 

· Various artists. The Mexican Revolution: Corridos. Arhoolie Productions. 
CD 7041-7044. 

Web: 

· South Texas Border, 1900-1920: Photographs from the Robert Runyon Collection 

· The Handbook of Texas Online: Cortez, Lira Gregorio 




	Set:
	·  The teacher would begin with something like, “Today we are going to explore yet another form of narrative expression from a Mexican oral tradition.

	Objectives and
Purpose:
	1.) Students will then learn that ‘el corrido’ is a sonnet, and they will study the specifics of sonnets and corridos as forms of poetry.

2.) Students will write and share their newly written corridos.

	Materials/Input:
	*1.)  www.corridos.org
2.) http://www.bibliotecas.tv/zapata/corridos/libro2.htm
3.)  www.pewhispanic.org
4.)  Artsedge-Kennedy Center  

http://artsedge.kennedy-center.org/educators/lessons/grade-9-12/Form and Theme Mexican Corrdio.aspx
Sources:

Print: 

· Keen, Benjamin. A History of Latin America. 7th Edition. Houghton Mifflin Company, 2003. 

· Paredes, Américo. A Texas-Mexican Cancionero. Austin: University of Texas Press, 1976. 

· Paredes, Américo. With his Pistol in his Hand. Austin: University of Texas Press, 1958. 

Media: 

· Various artists. Heroes & Horses: Corridos from the Arizona-Sonora Borderlands. Smithsonian Folkways Recordings. CD 40475. 

· Various artists. The Mexican Revolution: Corridos. Arhoolie Productions. 
CD 7041-7044. 

Web: 

· South Texas Border, 1900-1920: Photographs from the Robert Runyon Collection 

· The Handbook of Texas Online: Cortez, Lira Gregorio 
· You Tube:  El Moro de Cumpas-Antonio Aguilar-El Charro de Mexico


	

	Modeling:

**3- 5 minutes**

**5 minutes**

** 5 – 10 minutes**

**5  10 minutes**

**10 minutes**

** 5 – 10 minutes**
	1.) The teacher will introduce ‘El Corrido’with media INPUT—any of the input included can be used as a resource.

“Today we will begin our study of ‘El Corrido’.  Let’s take three minutes to talk with your neighbor to your right to answer the following questions:

(1.)  What is a corrido?

(2.)  Where does it come from?

2.)  While the students speak about this in their pairs, the teacher writes ‘El Corrido’ on the whiteboard, or on the computer (which is then immediately visible on the projector for all to see).

3.) The teacher asks each pair to share what they know about a ‘corrido’.

4.) The teacher will write the students’ contributions under ‘El Corrido’.  If the students share ideas like a corridor is a song that is usually sung in Spanish, etc., then the teacher can proceed. If not, then, the teacher will share:

I.  El Corrido

A.  Ballad (Song)

1.  Exist in cultures all over the world
2. The form goes back to the 14th/15th centuries (1300’s and 1400’s)

3. Form of humanity’s ‘oral tradition’

a.  How we humans have always

Shared stories with each other, around the fire as cave people, around the table at dinner time, listening to the radio, watching and listening to the television, and on computers, our phones, and so on.  

4.  Traditional subjects include historical events like wars and revolutions, heroes, and major catastrophes (earthquakes and train wrecks).

5. Other topics of corridos include:  love, lost love, the struggles and joys in relationships and employment, the characteristics of a hometown or region, and people who defend themselves against outsiders.

5.)  The teacher then will share a website to the place where the lyrics to a corrido can be found and/or will provide a bilingual Spanish/English copy of the lyrics for each student to look at.  **”El Moro de Cumpas” ** will be used.  The class will take 1 -2 minutes to look at the lyrics, and then the teacher will play the video for everyone to listen to and watch.  
6.) The teacher will ask the students about what they saw/heard in the video.

*small town gathering-horses-race-etc., etc.

7.) The teacher will direct the students to return to the written lyrics of “El Moro de Cumpas”.
            a.  Again, students will be directed to look at/read the lyrics of “El Moro”, taking turns reading the lyrics in English (the Spanish lyrics, again, at the side of the translation in English).  

      8.)  The last few minutes of this lesson will end with:

           a. The teacher will restate something to the effect:  “Today, we learned about corridos, and we listened and saw the enactment of a corrido, “El Moro de Cumpas”.  We also read and discussed its lyrics.  In closing, we will take two minutes for each of your pairs to make a list of 4 points you learned about corridos today. You’ll share two—and if another group shares any of your ideas, see if you can come up with others.  

	Check for

Understanding:
	*The next day’s ‘Do Now’ can include questions about corridos, from the notes of today’s lesson

*The sharing of the last few minutes of class (Step 8 above) will include each group sharing 2 ideas, pieces of information learned from the day’s activities.  Students will write these points on an exit card to turn in.

	Guided Practice:
	*Discussion of the lyrics of ‘El Morro de Cumpas’ (Steps 5  8)

	Independent Practice:
	*Review done in pairs; questions to come in ‘Do Now’ activities of the days spanning the lesson (days 1 -3 or 4, depending on the lesson in case it is stretched out some).  

	Closure:
	· Students will write an ‘exit card’/journal entry with a description of three elements of a corridor using teacher notes, or from class discussion.  

	Evaluation: Students Self
	· * Exit cards from ‘Check for Understanding’ will be reviewed.


